The intent of this thesis project was to create visual and psychological illusions and paradoxes by manipulating sculptural elements. This format embodied balances between man and nature and social comment.
man and nature and social comment.
These paradoxes were brought about by inter-weaving color, form and texture and combining organic and geometric forms to illustrate man-made and natural elements. Twodimensional surf aces and three-dimensional shapes were united to join the reality with illusion. By deforming and abstracting parts of the human figure a social and psychological impact was accomplished.
Physical and illusional forms and colors were intermixed to maintain a compositional unity. surroundings. The second is to comprehend how they as individuals can influence the broader spectrum of society.
One of the most difficult conflicts for an individual is to change their beliefs and oppose society's traditions.
Each change has a domino effect.
The following quote supports my beliefs.
In times of modifying, of doing away with traditional ways, within the individuality itself of such persons goes on, in an intensified form, that very ... conflict, disco-ordination which is going on in the society at large--and agonizing moments must arise when the individual, seeing the necessity for adopting new courses of action will yet be tortured by the hold (outer, inner) of traditional ways .•. (this is) almost bound to rupture the continuity of their psychological being.
Olive Schreiner (Silences 1978, p. 226) Paradoxical facts can be expressed in sculpture, giving it the ability to question societal beliefs.
I am expressing realities that I believe exist between man and nature.
The methods I employed illustrate the dichotomies of perceived truths. An abstraction of objects assists the viewer.
In searching for a rational interpretation of forms and content the viewers are exposed to erroneous perceptions of reality. This causes them to question their pre-conceptions.
The three means used to emotionally stimulate the viewer 1 s perceptions are, a juxtaposition of organic 2 with geometric forms to illustrate the man-made as opposed to the natural elements; changing three-dimensional forms with a painted two-dimensional surface treatment, and deforming the human figure with abstraction, to emotionally unbalance the viewer.
Since a medium can establish the continutiy of issues within a sculpture, I used wood and steel which accomodates strong geometric and cubistic elements. They also provide very workable paint surfaces. Cast cement with coatings of polyester resin produced a flexible medium for constructing the organic elements of a piece and brought about an over-all abstract quality uniting the elements of the painted surface, illusions and the combination of organic and geometric forms within a piece.
THE THESIS WORK
Finding a link between organic and geometric forms and the combination of these two elements was necessary to balance the natural with the abstract. I wanted to let the natural elements of the piece be a key to interpreting the geometric and abstract portions. Natural organic form being connected to abstract geometric form helps the viewer to interpret the abstract.
The use of a painted surface to articulate, add or subtract forms helps not only to integrate the organic elements with the geometric but also adds an illusionalistic component.
Paradoxically, the illusions help lead the viewer to the reality of the piece.
The sculpture that captured these qualities initially is Elevated Labyrinth (Figure 1 ). This is constructed of wood and paint. It combines geometrical elements of form with illusional organic forms.
Being 8 This piece is also just over life-size, at 6' 6" in length and 4~1 high.
The simplicity of Brothers intensifies its interpretation through form, texture, and detail. There was less need to articulate this sculpture with paint or form into cubistic illusions since it is a single figure.
Again, I used the deformed human figure to stimulate the viewer's emotions. I moved from the idealized and literal feminine features of the feet and legs into an 13 abstract contorted geometric feminine form thus transfering the emotional realities into a more abstract understanding.
I questioned the presentation of Brothers. Should it be formal or informal? It is less tangible and more austere with a formal elevated base. An informal base that moves into the viewer's space uses and defines negative forms, forcing interaction. It would have interjected more elements than were necessary to make my point.
The base had to both elevate and separate itself from the figure, otherwise it would pull the form of the figure into its mass, lessening its significance.
I went on to further explore the correlation of base and sculpture with a new piece, Origins ( Figure   5 ). By reversing methodology a construction was developed whose base elements are a framed two-dimensional wall piece and floor piece. Three-dimensional objects are placed in the viewer's space, but at the same time they are attached to and integrated with the two-dimensional illusions of a flat surface.
This directly opposes three-dimensional sculptures being altered with two-dimensional surface treatment.
The two-dimensional is changed more easily with the addition of three dimensional forms, than a threedimensional object is changed by surface treatment.
The balance depends on a subtle emphasis between the illusional and actual forms. and simple.
I kept this sculpture stark 14 .
. . ·/ These methods when used to construct a paradox, convey a strong esthetic, social, and psychological message.
Each sculpture I complete forces me to turn a corner and not look back.
Self doubt seems to always be a major personal issue with one's work. When I make decisions now in producing my work, the reasons for selection, whether social, psychological, or formal are based on a more concentrated working knowledge rather than an intuitive one.
Technology of media will always be a struggle as my work continues, and technical advances are made, and my art changes. I have acquired a much wider use of media at P.S.U. including bronze, cement, plaster, clay, and plastics.
I have gained a strength of convictions and direction based on more than personal issues. My sculpture will continue to express honest viable truths.
In placid hours well-pleased we dream Of many a brave unbodied scheme. But form to lend, pulsed life create, What unlike things must meet and mate: A flame to melt--a wind to freeze; Sad patience--joyous energies; Humility--yet pride and scorn; Instinct and study; love and hate; Audacity--reverence. These must mate, And fuse with Jacob's mystic heart, To wrestle with the angel--Art.
--Herman Melville
